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Space	and	Place	
in	Sound	and	Music	Studies	Music-GA	2199-002	
	Professor:		 	 Andrew	J.	Eisenberg	(andrew.eisenberg@nyu.edu)	Meeting	time:		 Wednesdays	10am-12pm	Location:	 	 Waverly	Building,	2nd	Floor,	Room	268	Office	Hour:		 	 Tuesday	11am-12pm	
	
Course	Overview	Sound	and	space	are	intimately	and	inextricably	linked--perhaps	especially	when	that	sound	is	of	the	special	sort	we	call	“music.”	In	this	seminar	we	will	chart	a	path	through	the	eclectic,	multidisciplinary	literature	on	sound	and	space,	by	isolating	key	spatialities	that	have	been	explored	by	scholars	in	relation	to	sound	and	music,	such	as	the	virtual,	ecology,	place,	and	circulation.	We	will	give	special	emphasis	to	place,	delving	deeply	into	issues	of	music	and	emplacement	and	what	Steven	Feld	has	termed	the	“acoustemology	of	place.”	Course	assignments	will	challenge	you	to	engage	with	theoretical	concepts	at	various	levels	of	abstraction.	You	will	be	asked	to	grapple	with	philosophical	questions	of	sound,	music,	space,	and	place	on	their	own	terms,	and	then	to	connect	these	questions	to	more	worldly	concerns	like	climate	change,	gun	violence,	or	the	plight	of	refugees.		
Assignments	and	Grade	Calculation	
• Attendance	and	General	Participation	(15%)	[NB	More	than	two	absences	may	result	in	failure	of	the	course]	
• In-Class	Presentations	(including	final	paper	presentation)	(15%):	Each	session	will	open	with	a	brief	presentation	by	one	to	three	student/s.	Presentations	may	be	informal	in	style,	but	should	be	well	prepared	and	well	timed.		
• Short	Papers	(35%):	Three,	five-page	critical	papers	based	on	prompts.		
• Final	Paper	(35%):	An	18-20-page	paper	that	brings	original	research	(of	any	kind)	into	a	dialogue	with	course	readings.	
	
Attendance	and	Participation	This	seminar	is	a	collaborative	undertaking.	As	a	participant	you	are	expected	to	attend	every	session.	Please	be	punctual,	and	communicate	with	me	about	any	
Spring	2017		Version	5,	4/6/17	
	 2	
expected	or	unforeseen	latenesses	or	absences.	Except	in	exceptional	circumstances,	more	than	two	absences	will	result	in	failure	of	the	course.		
Work	Submission	Policy	Please	submit	all	written	work	in	digital	form	(MS	Word	or	PDF),	double-spaced,	12-point	standard	font	(Times	New	Roman,	Cambria,	etc.).			Some	leeway	(less	than	a	week)	may	be	allowed	on	deadlines,	provided	you	communicate	with	me	at	least	a	few	days	in	advance.			
Books	All	texts	have	been	placed	on	reserve	at	Bobst	Library.	Some	may	also	be	available	digitally	via	NYU	Libraries.	Required	
• Born,	Georgina,	ed.	2013.	Music,	Sound	and	Space:	Transformations	of	
Public	and	Private	Experience.	Cambridge:	Cambridge	University	Press.	
• Connell,	John,	and	Chris	Gibson.	2003.	Sound	Tracks:	Popular	Music,	
Identity	and	Place.	London:	Routledge.	
• Daughtry,	J.	Martin.	2015.	Listening	to	War:	Sound,	Music,	Trauma,	and	
Survival	in	Wartime	Iraq.	Oxford	University	Press.	
• Ihde,	Don.	2007.	Listening	and	Voice:	Phenomenologies	of	Sound.	State	University	of	New	York	Press.	Recommended	
• Feld,	Steven,	and	Keith	H.	Basso,	eds.	1996.	Senses	of	Place.	Santa	Fe:	School	of	American	Research	Press.	
• Lefebvre,	Henri.	1991.	The	Production	of	Space.	Oxford:	Blackwell	Publishing.	
• Low,	Setha.	2016.	Spatializing	Culture:	The	Ethnography	of	Space	and	
Place.	Routledge.	
• Schafer,	R.	Murray.	1994.	The	Soundscape:	Our	Sonic	Environment	and	the	
Tuning	of	the	World.	Rochester:	Destiny	Books.	
	
Syllabus	
Week	1:	Introduction	[Jan.	25]	Required	Reading	
• Eisenberg,	Andrew	J.	2015.	“Space.”	In	Keywords	in	Sound,	edited	by	David	Novak	and	Matt	Sakakeeny,	193–207.	Durham:	Duke	University	Press.	
• Born,	Georgina.	2013.	“Introduction.”	In	Music,	Sound	and	Space:	
Transformations	of	Public	and	Private	Experience,	edited	by	Georgina	Born,	1-70.	Cambridge:	Cambridge	University	Press.	[Pp	1	-24]	
	
Week	2:	Space,	Place,	and	the	Social	[Feb.	1]	Required	Reading	
• Lefebvre,	Henri.	1991.	The	Production	of	Space.	Oxford:	Blackwell	Publishing.	[Chapter	1]	
• Low,	Setha.	2016.	Spatializing	Culture:	The	Ethnography	of	Space	and	
Place.	Routledge.	[Chapters	1	and	2]	
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• Harvey,	David.	2006.	“Space	as	a	Keyword.”	In	David	Harvey:	A	Critical	
Reader,	270–94.	Oxford:	Blackwell.	Further	Reading	
• Low,	Setha	M.,	and	Denise	Lawrence-Zúñiga.	2003.	“Locating	Culture.”	In	
The	Anthropology	of	Space	and	Place:	Locating	Culture.	Malden,	MA:	Blackwell.		
Sound,	Space,	and	Perception	
1	
Week	3:	Ontologies	and	Epistemologies	of	Sound	and	Space	[Feb.	8]	Required	Reading	
• Casati,	Roberto,	and	Jerome	Dokic.	2012.	“Sounds.”	In	The	Stanford	
Encyclopedia	of	Philosophy,	edited	by	Edward	N.	Zalta.	http://plato.stanford.edu/archives/win2012/entries/sounds/.	
• McLuhan,	Marshall.	2004.	“Visual	and	Acoustic	Space.”	In	Audio	Culture,	edited	by	Christoph	Cox,	and	Daniel	Warner,	67-72.	New	York:	Continuum.	
• Sterne,	Jonathan.	2011.	“The	Theology	of	Sound:	A	Critique	of	Orality.”	
Canadian	Journal	of	Communication	36,	no.	2:	207-26.	
• Ihde,	Don.	2007.	Listening	and	Voice:	Phenomenologies	of	Sound.	State	University	of	New	York	Press.	[Parts	I	and	II]	
• Ingold,	Tim.	2000.	“Stop,	Look	and	Listen!	Vision,	Hearing	and	Human	Movement.”	In	The	Perception	of	the	Environment:	Essays	in	Livelihood,	
Dwelling	and	Skill,	250–87.	Psychology	Press.	Further	Reading	
• Carpenter,	Edmund.	1960.	“The	New	Languages.”	In	Explorations	in	
Communication:	An	Anthology,	edited	by	Marshall	McLuhan,	and	Edmund	Carpenter,	162-79.	Boston:	Beacon	Press.	
• Ong,	Walter	J.	2002.	Orality	and	Literacy:	The	Technologizing	of	the	Word.	2nd	ed.	New	York:	Routledge.	
• Street,	Brian	V.	2006.	“Autonomous	and	Ideological	Models	of	Literacy:	Approaches	From	New	Literacy	Studies.”	Media	Anthropology	Network	17,	http://www.philbu.net/media-anthropology/street_newliteracy.pdf.	
• Teuton,	Christopher	B.	2014.	“Indigenous	Orality	and	Oral	Literatures.”	In	
The	Oxford	Handbook	of	Indigenous	American	Literature,	edited	by	James	
																																																								1	From:	Ihde,	Don.	2007.	Listening	and	Voice:	Phenomenologies	of	Sound.	State	University	of	New	York	Press.	
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Howard	Cox,	James	H	Cox,	and	Daniel	Heath	Justice,	____.	Oxford	and	New	York:	Oxford	University	Press.	
• Grimshaw,	Mark.	2015.	“A	Brief	Argument	for,	and	Summary	of,	the	Concept	of	Sonic	Virtuality.”	Danish	Musicology	Online	2015	(Special	Edition):	81–98.		
Week	4:	The	Sensorium	and	the	Phenomenology	of	Sound	and	Space	[Feb.	
15]	Required	Reading	
• Casey,	Edward	S.	1996.	“How	to	Get	From	Space	to	Place	in	a	Fairly	Short	Stretch	of	Time:	Philosophical	Prolegomena.”	In	Senses	of	Place,	edited	by	Steven	Feld,	and	Keith	H.	Basso,	13–52.	Santa	Fe:	School	of	American	Research	Press.	
• Feld,	Steven.	1996.	“Waterfalls	of	Song:	An	Acoustemology	of	Place	Resounding	in	Bosavi,	Papua	New	Guinea.”	In	Senses	of	Place,	edited	by	Keith	H.	Basso,	and	Steven	Feld,	91–135.	Santa	Fe:	School	of	American	Research.	
• Low,	Setha.	2016.	Spatializing	Culture:	The	Ethnography	of	Space	and	
Place.	Routledge.	[Chapter	5]	
• Howes,	David.	2005.	“Introduction:	Empire	of	the	Senses.”	In	Empire	of	the	
Senses:	The	Sensual	Culture	Reader,	edited	by	David	Howes,	1–17.	Bloomsbury	Academic.	Further	Reading	
• Stoller,	Paul.	The	Taste	of	Ethnographic	Things:	The	Senses	in	
Anthropology.	Philadelphia:	University	of	Pennsylvania	Press,	1989.	[Especially	chapters	6	and	7]	
• Howes,	David.	2003.	Sensual	Relations:	Engaging	the	Senses	in	Culture	and	
Social	Theory.	Ann	Arbor:	University	of	Michigan	Press.	[Chapter	2]	
• Zuckerkandl,	Victor.	1969.	Sound	and	Symbol:	Music	and	the	External	
World.	Princeton	University	Press.	[Pp.	267-361]		
Week	5:	Sound	Recording	and	Sonic	Spatialization	[Feb.	22]	Short	Paper	I		(due	by	end	of	day	Thursday)	--	5-page	critical	reflection	dealing	in	depth	with	at	least	one	text	Week	3	and	one	text	from	Week	4	Required	Reading	
• Doyle,	Peter.	2004.	“From	‘My	Blue	Heaven’	to	‘Race	With	the	Devil’:	Echo,	Reverb	and	(Dis)	Ordered	Space	in	Early	Popular	Music	Recording.”	
Popular	Music	23,	no.	1:	31-49.	
• Clarke,	Eric	F.	2013.	“Music,	Space	and	Subjectivity.”	In	Music,	Sound	and	
Space:	Transformations	of	Public	and	Private	Experience,	edited	by	Georgina	Born,	90-110.	Cambridge:	Cambridge	University	Press.	
• Ouzounian,	Gascia.	2013.	“Sound	Installation	Art:	From	Spatial	Poetics	to	Politics,	Aesthetics	to	Ethics.”	In	Music,	Sound	and	Space:	Transformations	
of	Public	and	Private	Experience,	edited	by	Georgina	Born,	73–89.	Cambridge:	Cambridge	University	Press.	
• Valiquet,	Patrick.	2012.	“The	Spatialisation	of	Stereophony:	Taking	Positions	in	Post-War	Electroacoustic	Music.”	International	Review	of	the	
Aesthetics	and	Sociology	of	Music	403–21.	Further	Reading	
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• Gaver,	William	W.	1993.	“What	in	the	World	Do	We	Hear?:	An	Ecological	Approach	to	Auditory	Event	Perception.”	Ecological	Psychology	5,	no.	1:	1-29.	
• Gaver,	William	W.	1993.	“How	Do	We	Hear	in	the	World?	Explorations	in	Ecological	Acoustics.”	Ecological	Psychology	5,	no.	4:	285-313.	
• Doyle,	Peter.	2005.	Echo	and	Reverb:	Fabricating	Space	in	Popular	Music,	
1900-1960.	Middletown:	Wesleyan	university	Press.	
• Zak,	Albin.	2001.	The	Poetics	of	Rock:	Cutting	Tracks,	Making	Records.	University	of	California	Press.	
• Ouzounian,	Gascia.	2007.	“Visualizing	Acoustic	Space.”	Circuit:	Musiques	
contemporaines	17	(3):	45–56.		
Geographies	of	Music	
2	
Week	6:	Music	and	Cultural	Geography	[March	1]	Required	Reading	
• Stokes,	Martin.	“Introduction:	Ethnicity,	Identity	and	Music,”	In	Ethnicity,	
Identity,	and	Music:	The	Musical	Construction	of	Place,	edited	by	Martin	Stokes,	1–27.	Oxford:	Berg,	1994.	
• Leyshon,	Andrew,	David	Matless,	and	George	Revill.	1995.	“The	Place	of	Music:	Introduction.”	Transactions	of	the	Institute	of	British	Geographers	423–33.	
• Cohen,	Sara.	1995.	“Sounding	Out	the	City:	Music	and	the	Sensuous	Production	of	Place.”	Transactions	of	the	Institute	of	British	Geographers	434–46.		
• Revill,	George.	2000.	“Music	and	the	Politics	of	Sound:	Nationalism,	Citizenship,	and	Auditory	Space.”	Environment	and	Planning	D:	Society	
and	Space	18	(5):	597–613.	
• Connell	and	Gibson	Connell,	John,	and	Chris	Gibson.	2003.	Sound	Tracks:	
Popular	Music,	Identity	and	Place.	London:	Routledge.	[1-70]	
• Impey,	Angela.	2006.	“Sounding	Place	in	the	Western	Maputaland	Borderlands.”	Journal	of	the	Musical	Arts	in	Africa	3	(1):	55–79.		Further	Reading	
• Solomon,	Thomas.	2000.	“Dueling	Landscapes:	Singing	Places	and	Identities	in	Highland	Bolivia.”	Ethnomusicology	44	(2):	257–80.																																																									2	Photo:	Andrew	J.	Eisenberg.	
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• Straw,	Will.	1991.	“Systems	of	Articulation,	Logics	of	Change:	Communities	and	Scenes	in	Popular	Music.”	Cultural	Studies	5	(3):	368–88.		
Week	7:	Music	and	Urban	Space	in	the	Global	South	[March	8]	Required	Reading	
• Krims,	Adam.	2007.	Music	and	Urban	Geography.	New	York:	Routledge.	[Introduction]	
• Saldanha,	Arun.	2002.	“Music,	Space,	Identity:	Geographies	of	Youth	Culture	in	Bangalore.”	Cultural	Studies	16	(3):	337–50.	
• Skinner,	Ryan	Thomas.	2010.	“Civil	Taxis	and	Wild	Trucks:	The	Dialectics	of	Social	Space	and	Subjectivity	in	Dimanche	à	Bamako.”	Popular	Music	29	(1):	17–39.	
• Larkin,	Brian.	2004.	“Bandiri	Music,	Globalization,	and	Urban	Experience	in	Nigeria.”	Social	Text	81:	91–112.	
• Hansen,	Thomas	Blom.	2006.	“Sounds	of	Freedom:	Music,	Taxis,	and	Racial	Imagination	in	Urban	South	Africa.”	Public	Culture	18	(1):	185–208.	Further	Reading	
• Eisenberg,	Andrew	J.	2012.	“Hip-Hop	and	Cultural	Citizenship	on	Kenya’s	‘Swahili	Coast’.”	Africa	82	(4):	556–78.	
	
Week	8:	Music	and	Circulation	[March	22]	Required	Reading	
• Lee,	Benjamin,	and	Edward	LiPuma.	2002.	“Cultures	of	Circulation:	The	Imaginations	of	Modernity.”	Public	Culture	14	(1):	191–213.	
• Novak,	David.	2013.	Japanoise:	Music	At	the	Edge	of	Circulation.	Durham:	Duke	University	Press.	[Introduction]	
• Morris,	Jeremy	Wade.	2015.	Selling	Digital	Music,	Formatting	Culture.	University	of	California	Press.	[Chapter	3]	
• Steingo,	Gavin.	2015.	“Sound	and	Circulation:	Immobility	and	Obduracy	in	South	African	Electronic	Music.”	Ethnomusicology	Forum	24(1)	(1):	102–23.	
• Denning,	Michael.	2016.	“Decolonizing	the	Ear:	The	Translocal	Reverberations	of	Vernacular	Phonograph	Music.”	In	Audible	Empire:	
Music,	Global	Politics,	Critique,	edited	by	Ronald	Radano,	and	Tejumola	Olaniyan,	25–44.	Duke	University	Press.	Further	Reading	
• Garland,	Shannon.	2012.	““The	Space,	the	Gear,	and	Two	Big	Cans	of	Beer”:	Fora	Do	Eixo	and	the	Debate	Over	Circulation,	Remuneration,	and	Aesthetics	in	the	Brazilian	Alternative	Market.”	Journal	of	Popular	Music	
Studies	24	(4):	509–31.	
• Shipley,	Jesse	Weaver.	2013.	“Transnational	Circulation	and	Digital	Fatigue	in	Ghana’s	Azonto	Dance	Craze.”	American	Ethnologist	40	(2):	362–81.		
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The	Soundscape	
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Week	9:	The	Soundscape:	Issues	of	Documentation	and	Representation	
[March	29]	Short	Paper	II		(due	by	end	of	day	Thursday)	--	5-page	paper	on	a	current	news	item	about	music	(any	kind	of	music	in	any	part	of	the	world),	applying	an	insight	or	theory	from	cultural	geography.	Required	Reading/Listening	
• Schafer,	R.	Murray.	1994.	The	Soundscape:	Our	Sonic	Environment	and	the	
Tuning	of	the	World.	Rochester:	Destiny	Books.	[Part	I]	
• British	Library.	2013.	“Five	European	Villages,”	Sound	and	Vision	(blog).	http://britishlibrary.typepad.co.uk/sound-and-vision/2013/07/five-european-villages.html.	
• Akiyama,	Mitchell.	2015.	“Unsettling	the	World	Soundscape	Project:	Soundscapes	of	Canada	and	the	Politics	of	Self-Recognition.”	http://soundstudiesblog.com/2015/08/20/unsettling-the-world-soundscape-project-soundscapes-of-canada-and-the-politics-of-self-recognition/.	
• Feld,	Steven.	2001.	Rainforest	Soundwalks:	Ambiences	of	Bosavi	Papua	
New	Guinea.	CD.	EarthEar.	
• Feld,	Steven.	1994.	“From	Ethnomusicology	to	Echo-Muse-ecology:	Reading	R.	Murray	Schafer	in	the	Papua	New	Guinea	Rainforest.”	The	
Soundscape	Newsletter	8:	4–6.	https://www.acousticecology.org/writings/echomuseecology.html.	
• Feld,	Steven,	and	Donald	Brenneis.	2004.	“Doing	Anthropology	in	Sound.”	
American	Ethnologist	31	(4):	461–74.	
• Palombini,	Carlos.	n.d.	“Steven	Feld	on	Rainforest	Soundwalks.”	
Communauté	électroacoustique	canadienne/Canadian	Electroacoustic	
Community.	http://cec.sonus.ca/econtact/Soundwalk/Feld.html.	
																																																								3	Illustration	by	R.	Murray	Schafer,	from:	Schafer,	R	Murray.	1969.	The	New	
Soundscape:	A	Handbook	for	the	Modern	Music	Teacher.	Scarborough,	Ontario:	Berandol	Music	Ltd.	
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• Thompson,	Emily.	2002.	The	Soundscape	of	Modernity:	Architectural	
Acoustics	and	the	Culture	of	Listening	in	America,	1900-1933.	MIT	Press.	[Introduction]	
• Pijanowski,	Bryan	C,	et	al.	2011.	“Soundscape	Ecology:	The	Science	of	Sound	in	the	Landscape.”	BioScience	61,	no.	3:	203-16.	Further	Reading/Listening/Viewing	
• Feld,	Steven.	2001.	Bosavi:	Rainforest	Music	From	Papua	New	Guinea.	Smithsonian	Folkways.	(Disc	II,	liner	notes	available	at:	http://media.smithsonianfolkways.org/liner_notes/smithsonian_folkways/SFW40487.pdf).	
• Krause,	Bernie.	1987.	“The	Niche	Hypothesis:	How	Animals	Taught	Us	to	Dance	and	Sing.”	Whole	Earth	Review	57.	
• Bernie	Krause	TED	talk:	https://www.ted.com/talks/bernie_krause_the_voice_of_the_natural_world.	
• Schafer,	R	Murray.	1969.	The	New	Soundscape:	A	Handbook	for	the	Modern	
Music	Teacher.	Scarborough,	Ontario:	Berandol	Music	Ltd.	
• Southworth,	Michael.	1969.	“The	Sonic	Environment	of	Cities.”	
Environment	and	Behavior	1,	no.	1:	49-70.	
• Wrightson,	Kendall.	2000.	“An	Introduction	to	Acoustic	Ecology.”	
Soundscape:	The	Journal	of	Acoustic	Ecology	1,	no.	1:	10-13.		
Week	10:	Rethinking	the	Soundscape	[April	5]	Required	Reading	
• Ingold,	Tim.	2007.	“Against	Soundscape.”	In	Autumn	Leaves:	Sound	and	the	
Environment	in	Artistic	Practice,	edited	by	Angus	Carlyle,	10-13.	Paris:	Double	Entendre	Paris.	
• Helmreich,	Stefan.	2010.	“Listening	Against	Soundscapes.”	Anthropology	
News	Dec.	51,	no.	9:	10.	
• Kelman,	Ari	Y.	2010.	“Rethinking	the	Soundscape:	A	Critical	Genealogy	of	a	Key	Term	in	Sound	Studies.”	The	Senses	and	Society	5,	no.	2:	212-34.	
• Samuels,	David	W.,	Louise	Meintjes,	Ana	Maria	Ochoa,	and	Thomas	Porcello.	2010.	“Soundscapes:	Toward	a	Sounded	Anthropology.”	Annual	
Review	of	Anthropology	39	329–45.		
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Ethnographies	of	Sound	and	Space	
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Week	11:	Sounding	Public	and	Private	Spaces,	I	[April	12]	Required	Reading	
• Born,	Georgina.	2013.	“Introduction.”	In	Music,	Sound	and	Space:	
Transformations	of	Public	and	Private	Experience,	edited	by	Georgina	Born,	1–70.	Cambridge:	Cambridge	University	Press.	[Pp	24-40]	
• Rice,	Tom.	2013.	“Broadcasting	the	Body:	The	‘Private’	Made	‘Public’	in	Hospital	Soundscapes.”	In	Music,	Sound	and	Space:	Transformations	of	
Public	and	Private	Experience,	edited	by	Georgina	Born,	169–85.	Cambridge:	Cambridge	University	Press.	
• Eisenberg,	Andrew	J.	2013.	“Islam,	Sound,	and	Space:	Acoustemology	and	Muslim	Citizenship	on	the	Kenyan	Coast,”	In	Music,	Sound,	and	Space:	
Transformations	of	Public	and	Private	Experience,	edited	by	Georgina	Born,	186–202.	Cambridge:	Cambridge	University	Press.	
• Sakakeeny,	Matt.	2010.	“Under	the	Bridge:	An	Orientation	to	Soundscapes	in	New	Orleans.”	Ethnomusicology	54	(1):	1–27.	Further	Reading	
• Feld,	Steven.	2015.	“Acoustemology.”	In	Keywords	in	Sound,	edited	by	David	Novak,	and	Matt	Sakakeeny,	12-21.	Durham:	Duke	University	Press.	
• Lefebvre,	Henri.	2004.	Rhythmanalysis:	Space,	Time,	and	Everyday	Life.	London:	Continuum.	[Chapter	4]	
• Hirschkind,	Charles.	2006.	The	Ethical	Soundscape:	Cassette	Sermons	and	
Islamic	Counterpublics.	New	York:	Columbia	University	Press.	
• Nicola,	Dibben,	and	Anneli	B.	Haake.	2013.	“Music	and	the	Construction	of	Space	in	Office-Based	Work	Settings.”	In	Music,	Sound	and	Space:	
Transformations	of	Public	and	Private	Experience,	edited	by	Georgina	Born,	150–68.	Cambridge:	Cambridge	University	Press.	
• Bull,	Michael.	2000.	Sounding	Out	the	City:	Personal	Stereos	and	the	
Management	of	Everyday	Life.	Oxford:	Berg.	[Introduction]	
• Hankins,	Sarah.	2013.	“Multidimensional	Israeliness	and	Tel	Aviv’s	Tachanah	Merkazit:	Hearing	Culture	in	a	Polyphonic	Transit	Hub.”	City	&	
Society	25	(3):	282–303.																																																										4	Cover	detail	from:	Feld,	Steven.	1990.	Sound	and	Sentiment:	Birds,	Weeping,	
Poetics,	and	Song	in	Kaluli	Expression.	University	of	Pennsylvania	Press.	
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Week	12:	Listening	to	War	[April	19]	[Guest	interlocutor:	Prof.	Martin	Daughtry]	Short	Paper	III		(due	by	end	of	day	Thursday)	--	5-page	critical	reflection	or	polemic	on	the	terms	“soundscape”	and	“acoustemology,”	assessing	the	utility	of	each	and	how	they	should	or	should	not	be	deployed.	Required	Reading	
• Daughtry,	J.	Martin.	2015.	Listening	to	War:	Sound,	Music,	Trauma,	and	
Survival	in	Wartime	Iraq.	Oxford	University	Press.		
Week	13:	Music	and	Chronotope	[April	26]	Required	Reading	
• Bakhtin,	M.	M.	1981.	“Forms	of	Time	and	Chronotope	in	the	Novel.”	In	The	
Dialogic	Imagination:	Four	Essays,	edited	by	Michael	Holquist,	and	Caryl	Emerson,	84–258.	Austin:	University	of	Texas	Press.	[parts	of	the	middle	sections	can	be	skimmed,	if	necessary]	
• Chanan,	Michael.	1994.	Musica	Practica:	The	Social	Practice	of	Western	
Music	From	Gregorian	Chant	to	Postmodernism.	London	and	New	York:	Verso.	[Chapter	2]	
• Fox,	Aaron	A.	2004.	Real	Country:	Music	and	Language	in	Working	Class	
Culture.	Durham:	Duke	University	Press.	[Chapter	3]	
• Dent,	Alexander	S.	2007.	“Country	Brothers:	Kinship	and	Chronotope	in	Brazilian	Rural	Public	Culture.”	Anthropological	Quarterly	455–95.		
Week	14:	Presentations	and	Wrap-Up	[May	3]	
	Final	Paper	due	date	TBA	
